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Kronprinzenpalais: Witness to History
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Destroyed Crown Prince’s Palace, Unter den Linden 3 (1946)[footnoteRef:1] [1:  “Destroyed Crown Prince’s Palace, Unter den Linden 3 (1946).” German History in Documents and Images. Accessed 5/1/2019. http://ghdi.ghi-dc.org/sub_image_s.cfm?image_id=1189
Photograph by Friedrich Seidenstücker, Berlin, 1946. From vintage print, 13 x 18 cm, gelatin silver. Sourced from Bildarchiv Preussischer Kulturbesitz.
] 


	The above photograph of the Crown Prince’s Palace (Kronprinzenpalais) at Unter den Linden 3, Berlin, was taken by German photographer Friedrich Seidenstücker (1882-1966) in 1946. The haunting image hints at the building’s prior dignity but does not project hope for its future revival. The building on the right is the Princess’s Palace (Prinzessinnenpalais.)
Kronprinzenpalais
The Kronprinzenpalais has been witness to a long stretch of Prussian and German history. It was constructed as a private house in 1663. In the early eighteenth century it served as a residence for the Governor of Berlin. In 1732 it was converted by architect Philip Gerlach for Crown Prince Friedrich. During the early nineteenth century it was the residence of King Friedrich Wilhelm III. In 1811 a covered bridge was added over Oberwallstrasse, connecting it to the Prinzessinnenpalais. A radical reconstruction was carried out in 1856-57. The mansard roof was removed and replaced by a third story with Corinthian pilasters.[footnoteRef:2] [2:  “Landesdenkmalamt Berlin: Kronprinzenpalais,” Berlin.de, Accessed 4/29/19, https://www.stadtentwicklung.berlin.de/denkmal/liste_karte_datenbank/de/denkmaldatenbank/daobj.php?obj_dok_nr=09095949] 

During the Weimar Republic, beginning in 1919, it served as an art museum exhibiting the best of German and European modern art under director Professor Dr. Walter Justi. After 1933 the art it held was banished by the Nazis, Justi was dismissed, and the museum was closed.[footnoteRef:3] As shown in the photo, it was badly damaged by bombing in WWII, and was reconstructed in 1968, after which it was used by the East German government as a guesthouse.[footnoteRef:4] The Unification Treaty was signed there by Federal Minister of the Interior Wolfgang Schäuble and East German Secretary of State Günther Krause on August 31, 1990.[footnoteRef:5] It is now once again used for exhibits and cultural events.  [3:  Giles MacDonogh, Berlin (New York: St. Martin's Press,1998), 386.]  [4:  “Landesdenkmalamt Berlin: Kronprinzenpalais.”]  [5:  “Signing the Unification Treaty,” German History in Documents and Images, Accessed 6/6/2019, http://germanhistorydocs.ghi-dc.org/sub_image.cfm?image_id=3063.] 

Prinzessinnenpalais
	The Prinzessinnenpalais was originally constructed in 1730 as two private houses for high government officials. Facing Oberwallstrasse, which runs perpendicular to Unter den Linden, the houses’ back gardens were bordered by the fortress wall. Only three years later architect Friedrich Wilhelm Diterichs merged the two houses, creating a long, narrow building. In 1788 it came under the ownership of the Hohenzollerns and was used as a residence for the king’s daughters. Between 1931 and 1933 it housed the Schinkel Museum, displaying a collection begun by Frederick Wilhelm IV of the work of artist and architect Karl Friedrich Schinkel (1781-1841). Like the Kronprinzenpalais, the Prinzessinnenpalais was badly damaged in World War II. It was rebuilt in 1962-1964, and the interior was used as an opera café, serving the neighboring Berlin State Opera.[footnoteRef:6] [6:  “Landesdenkmalamt Berlin: Prinzessinnenpalais,” Berlin.de, Accessed 4/25/2019, http://www.stadtentwicklung.berlin.de/denkmal/liste_karte_datenbank/de/denkmaldatenbank/daobj.php?obj_dok_nr=09095951] 

Friedrich Seidenstücker (1882-1966)
	Seidenstücker trained as an engineer and sculptor. In the 1930s he became a freelance photojournalist, specializing in scenes of nature and daily life. During WWII part of his personal archive was destroyed by bombs. In the 1950s he withdrew from public life for health reasons but continued his photography with a series of nude studies. He died of a stroke in 1966.[footnoteRef:7] [7:  “Friedrich Seidenstücker,” Wikipedia (German), Accessed 5/1/2019, https://de.wikipedia.org/wiki/Friedrich_Seidenst%C3%BCcker] 
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Photo of Max Beckmann Hall at the Nationalgalerie in the former Kronpinzenpalais, 1932/33 (© Staatliche Museen zu Berlin, Zentralarchiv; VG Bild-Kunst, Bonn, 2018)
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Federal Minister of the Interior Wolfgang Schäuble (left) and East German Secretary of State Günther Krause (right), signed the Unification Treaty in East Berlin’s Kronprinzenpalais, August 31, 1990. (c) dpa-International
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